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THE West London and Kilburn Musical Society, on 
Monday January 26th, gave a performance of the 
"Messiah.' The soloswerewellrendered by Miss Matilda 
Scott, Miss Isabel Weale, Miss Tomset, Miss Warwick 
Mr. Greenhill and Mr. Pratt. The choir sang steadily7 and 
was well supported by the b and. Mr. W. Beavan 
conducted. 

AT the Church of St. Mary Abchurch, Abchurch Lane 
on Thursday evening January gth, a service was held 
(consisting of the shortened form of Evening Prayer), after 
which a recital of classical music was given by Mr. Albert 
E. Bishop, organist of the church. The programme 
included, among other works, Mendelssohn's Sonata in D 
minor. 

ON Tuesday, the 3rd uIt., the choir of the WesIeyan 
Chapel, Bayswater, presented the organist, Mr. W. S. 
Brocklehurst, with a handsome travelling-bag and dressing- 
case. The Rev. G. Follows, who made the presentation 
eulogised the care and efficiency displayed by Mr. Brockle- 
hurst in conducting the services at Denbigh-road. The 
following was the inscription upon the testimonial- 
" Presented to hIr. Walter S. Brocklehurst by the Members 
of the Denbigh Road Choir in token of their affectionate 
regard.1' ' 

Two Pianoforte Recitals have been given during the 
past month by Miss Clara Gottschalk, at St. George's 
Hall, the chief object of which was to introduce some of 
the compositions of her brother, the late L. M. Gottschalk 
The varied style of the pieces selected, and their earnest 
and sympathetic rendering, excited much interest, and the 
applause was both enthusiastic and appreciative. MAiss 
Gottschalk was assisted in the vocal department by several 
eminent slngers. 

THE first of three " Chamber Concerts of Modern Music ? 

was given by Mr. Willem Coenen at the Hanover Square 
Rooms on the 20th ult., before a most attentive arld 
critical audience. Rheinberger, Bishop, Bach, Brahms 
Liszt, Rubinstein, and MendeIssohn vere worthily repre- 
sented during the evening, the instrumental executants 
being Messrs. Coenen (pianoforte) Wiener (violin) Zer- 
bini (violad? and Daubert (violoncelio). Miss Ferrar; and 
Miss A. Sterling were the vocalists. Concerts so excellently 
organised should command the attention of all who sym- 
pathise with Mr Coenen's eSorts to spread a knowledge 
of the finest specimens of modern chamber music. 

THE Sollthwark Choral Society gave an excellent con- 
cert on the z7th January, at St. Peter's Schools, Emerson 
Street. The first part consisted of sacred picces from the 
compositions of HandeI, Bach, Mendelssohn, Dr. Chipp 
&c. Mention should be made of the selections from 
Handels " Occasional Oratorio " which were welcome as 
much by reason of their noveity as by their excellence. 
Mr. J. Courtnay's Anthem? " Sing forth the honour of His 
name"-avery meritorious composition-was well given 
as were also the other items in the programme. The 
second part was devoted to secular music, and seemed to 
be highly appreciated by the audience. The soloists were 
Mrs. Undersvood, Miss Dear, Mrs. W. Shoveller, Mr. W. 
Shoveller, Mr. Bunker, and Mr. J. Harper. Mr. W. H. 
Harper presided at the harmonium, and Mr. Ralph Horner 
at the pianoforte. 

THE Ser+7ice of Song held at Surrey Chapel on the 
Ioth ult. (in connection with the South London Auxiliary 
Sunday School Union3 recounted the leading events in 
the history of David. The music was sung by a choir 
ofthree hundred, mainly composed of children, who were 
supplemented by a small band of teachers and friends 
directed by Mr. J. Courtnay the conductor of the 
Southwark ChoraI Society. The Rev. Newman HalI 
read the connective readings. The hearty voices of the 
children led oS with the favourite hymn 4' Good David," 
to the melody of " Jesse" and in the following piece 
descriptive of child life, sung to the familiar strains of 
" Home, sweet Home," the entire choir took part. The 
ancient Hebrew melody associated with the ancient 
Hebrew benediction, " The Lord bless thee and keep 
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thee," was grand; so also was the Russian air descriptive 
of the approach of the giant and its eSect upon the chosen 
people, accompanied with the heavy tramp of the 
Philistines upon the pedals of the organ. The singIe 
chant, "Woodward," was beautifully sweet alternating 
its snatches with the reading of the preparation of David 
for the conflict. Mr. Wv H. Harper presided at the organ 
and played with his accustomed ability. 

A SUCCESSFUL concert was given on the IIth uIt. at the 
AI1 Saints' School Room, Kensington Park Road, in aid of 
the Choir School of All Saintst Church. The artists were 
Madame Lemmens-Sherrington, Miss Antoinette Sterling, 
Miss Dones, Messrs. Stedman1 Patey, E. H. Birch, Viotti 
Collins, W. H. Callcott, Henry Parker, and the choir of the 
Church assisted by about twenty members of Mr. Henry 
Leslie's choir. The various numbers of the programme 
were much appreciated by a large audience. 

We regret to have to record the death of Mr. John 
Lowick, clerk to Messrs. Kirkman, of Soho Square 
through accidently falling down the staircase in the estab- 
lishment, on the I2th ult. His very obliging manners had 
won him much respect from the members of the musical 

. 

protesslon. 

AT the monthly concert of the St. George's Glee Union 
held at the Pimlico Rooms on Friday evening, the 6th ult 
W. H. Birch's Operetta, " The Merry Men of Sherwood 
Forest," was successfully performed. Among the soloists 
Miss Horder and Mr. Jekyll distinguished themselves by 
their rendering of the music allotted to Maid Marian and 
Robin Hood, respectively. The choruses were sung by 
the choir of about IOO voices in a satisfactory manner 
The second part included an Etude, in three movements 
on the Mustel Organ, well played by Mr. Tamplin; also a 
song by the same gentleman, entitled " Why I love thee" 
rendered with much taste by Mr. Jekyll. Miss Buley 
and Mr. Rushton Odell were very successful in two songs 
Miss Ada L. Matthews and Miss Julia Augarde nwere 
efficient accompanists, and Mr. T. Garside conducted 
with his usual ability. 

A CONCERT was given on the 20th ult. at the Assembly 
Rooms, Eyre Arms, St. Johns Wood, by Miss Isabe 
Weale, assisted by Miss Dones, Mr. Stedman, Mr. Thurley 
Beale, Herr Rover, and Mr. Henry Parker. 

MADAME l)E GOUTIN vave a concert at the Assembly 
Rooms, St. John's Wood, on the 2sth ult., before a large 
audience. In Schubert's Sonata in D (Op. I37, No. I), for 
pianoforte and violin (in which she was assisted by Mr. 
Henry Holmes), BeethosZen's " Waldstein Sonata," and a 
Fantasia of Mendelssohn? the concert-giver displayed 
good executive powers and an intelligent appreciation of 
her authors; some pieces of a less classical character also 
affordino her an opportunity of showing her grasp of what 
may be termed " passage playing." In alI her pieces she 
was much and deservedly applauded. Mrs. Alfred Gilbert 
Miss H. Rice, Mr. W. C. BelI, and Signor Torretti contri- 
buted several songs, and Mr. Lansdowne Cottell conducted. 
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REVIEWS. 
NOVELLO, EWER AND CO. 

Cathedral l?tSiC, by Francis Edward GIadstone. 
MR. GLADSTONE puts forth here a large collection of 

pieces that have doubtless been prompted, if not exacted 
by his late office of organist of Chichester Cathedral, and 
he dedicates the fruits of his labour in the service o£ 
the sanctuary to the Dean. We have a setting in 
E of the Te Dexm, which is purely written, nicely dis- 
tributed for the voices, and overcomes the difficulty 
imposed by modern use upon musicians of composing 
for this long, grand, and very diversified Canticle, with- 
out repetition of words-difficulty, because the length 
of the text suggests amplitude in its various portions 
because its grandeur is hard to be embodied urithout con- 
tinuity, and because its diversification would naturally exact 
such variety in the music suited to it as, without rare skill 
in the design, might induce a fragmentary and unsatis 
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factory effect. There is the music in G for the Bel:telictzls 
that will be available on many occasions to which music 
of higher pretension is inappropriate. The setting in D of 
the G(l1ztcrte Donziszo is animated and brilliant. The Dc1es 
Miserezzt7tr, in the same key, may be regarded as a com- 
panion to the foregoing, to svhich its more placid character 
makes a good contrast. These are followed by three 
Anthems: the first, intended for Advent, begins " The 
Lord, even the most mighty God,X' which first svords are 
set as recitative for a solo bass, and this is followed by a 
Larghetto and an AllegroModerffto forthe full choir* the 
second "Teach me Thy ways," consists of one move- 
ment, which is grave in character and generally melodious 
and the third has the well-known and frequently set text 
" O how amiable are Thy dwellings," which will win 
attention in spite of intimacy with other renderings of the 
same passage. Finally, there are two short Anthems or 
Introits: one " Rend your heart " is for eight voices, and 
aims, not unsuccessfully, to picture the penitential words- 
the other " Lift up your heads " will not obliterate the 
memory of Handel's Chorus to the same text, any more 
than the foregoing will teach us to forget Mendelssohn's 
Recitative; it is injudicious to set new music to passages 
with which some fornaer rendering is known to everybody 
for recollection is a child that will not be laid to sleep 
and its troublesome prattling prevents our giving due re- 
gard to music that might be found meritorious, had it a 
fair undisturbed hearing. It is highly commendable in our 
composer to take full advantage of all the opportunities 
his position may afford for exercising his abilities- he is 
perhaps less to be praised for putting into print everythinffl 
he writes, for were he more sparing in his demand on public 
opinion, he might still gain valuable experience, and 
might only challenge criticism with works that might be 
as full of merit as the many that come before us are 
free from fault. 

" O clat yolcr hazlds.'' Anthem. Composed by John 
stainer. 

AMONG the many compositions by the organist of our 
Metropolitan Cathedral with which it has been our fortune 
to tneet, we far prefer this now before us. The harmonies 
are for the most part simple, though coloured occasionally 
with so much of the chromatic element as gives them life 
and strength, and variety; and they are so distributed for the 
voices as to produce a full and sonorous body of tone. There 
is so much of interest in the part-writing as to make the 
music attractive to the singers, which is a sure means 
of effect upon an audience. The organ part extensively 
amplifies the vocal score, and enriches, without obscuring 
the sounds to be poured forth by the singers. The piece 
consists of three movements, which are well contrasted in 
character. Each is self complete, the first having a few 
bars after the close of the voices, to lead into the second 
and the last opening in like manner with some interludiai 
matter to link it to the second. The said second move- 
ment, already twice named, "They that wait upon the 
Lord," is expressly stated to be available as a separate 
piece without the context. It is directed to be sung by 
semi-chorus or by solo voices, and the ingenious inter- 
weavingof the parts throughout it, is admirable in purpose 
and certain of good effect. In the last movement, there 
is a fugal point on the words " For in the Lord Jehovah 
is everlasting strength," which is worked with some free- 
dom, but yet gives the advantage of variety to the work 
and the inestimable relief of a timely cessation of full four- 
partharmony. From the time of Mendelssohn, we have 
been made more and more familiar with previously unw 
usual forms of final cadence, all tending to show how 
the dominant and the more extreme chords derived from 
it govern the key, and necessarily lead to a satisfactory 
conclusion; here we have a chord of the dominant major 
gth for the penultimate harmony, with the 7th in the bass 
leaping to the tonic in the closins chord, and with the rare 
distribution of the 3rd standing in a higher part than the 
maJor gth from the root; the effect is novel, and the 
verdict on its beauty in such a situation has to be pro- 
nounced by those svho may hear it. Let us repeat a 
protest that has many a time been urged in these columns, 
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and strength, and variety; and they are so distributed for the 
voices as to produce a full and sonorous body of tone. There 
is so much of interest in the part-writing as to make the 
music attractive to the singers, which is a sure means 
of effect upon an audience. The organ part extensively 
amplifies the vocal score, and enriches, without obscuring 
the sounds to be poured forth by the singers. The piece 
consists of three movements, which are well contrasted in 
character. Each is self complete, the first having a few 
bars after the close of the voices, to lead into the second 
and the last opening in like manner with some interludiai 
matter to link it to the second. The said second move- 
ment, already twice named, "They that wait upon the 
Lord," is expressly stated to be available as a separate 
piece without the context. It is directed to be sung by 
semi-chorus or by solo voices, and the ingenious inter- 
weavingof the parts throughout it, is admirable in purpose 
and certain of good effect. In the last movement, there 
is a fugal point on the words " For in the Lord Jehovah 
is everlasting strength," which is worked with some free- 
dom, but yet gives the advantage of variety to the work 
and the inestimable relief of a timely cessation of full four- 
partharmony. From the time of Mendelssohn, we have 
been made more and more familiar with previously unw 
usual forms of final cadence, all tending to show how 
the dominant and the more extreme chords derived from 
it govern the key, and necessarily lead to a satisfactory 
conclusion; here we have a chord of the dominant major 
gth for the penultimate harmony, with the 7th in the bass 
leaping to the tonic in the closins chord, and with the rare 
distribution of the 3rd standing in a higher part than the 
maJor gth from the root; the effect is novel, and the 
verdict on its beauty in such a situation has to be pro- 
nounced by those svho may hear it. Let us repeat a 
protest that has many a time been urged in these columns, 
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against the anomaly of encumbering music which is as 
modern in style as in date, with the notation of the age 
before Handel and Bach: supposing even it to be generally 
admitted that the employment of four minims in a bar 
were the necessary and only means of expressing music 
of the Elizabethan period, or music which technically 
emulated its manner, on this very account, the said white 
notation is inappropriate to the settinv down of nineteenth 
century ideas, and we cannot countenance its assumption. 

Twelve Pof zlalt H)t112z1ts. Set to music by Guido Aretino. 
UPON examination it would appear scarcely necessary 

for the author of these tunes to seek to shelter himself 
under a ltOUH de pIIlw1ze, which this obviously is, for 
although there may not be much in these compositions 
which rises far above the average of modern hymn 
tunes, there rould seem to be little which falls greatly 
below it. A novel feature strikes us at first sight in the 
naming of each tune after some one of the ancient Philo 
sophers, who have written upon the art of music: but 
has the question as to whether a name is essential to a 
tune ever struck the author ? Few, if any, among the 
musical nations on the Continent seem to hasre considered 
it necessary to label their tunes further than to give the 
first line of the hymn to which the music is set; nor do we 
in England endeavourto distinguish Chants, Songs, Kyries, 
&c., by the names of towns, saints, or other objects, 
animate or inanimate. However, the question resolves 
itself into a matter of taste, pure and simple. The first 
tune, " Pythagoras," is flowing, and presents some 
pleasing sequences, together with the novelty of a tenor 
part which "doubles" the melody. The unsatisfactory 
features are the high range of the melody (G >) and a kind 
of bass which is sometimes called " vamping " for want of a 
better term, and which could only be excused on the ground 
of the character of the hymn being martial, which this is 
not. No. 3, " Aristoxenus,'7 would be a wholly successful 
tune, were it not for the fact that it contains three full 
closes. No. 6, likewise, is full of right feeling, and only 
suffers from bad accentuation. Each of the remaining 
tunes possesses some special merit needless to specify. 
But on the general question of tes1t,pi it appears to be 
necessary to say a few words. The pace at which some 
of these tunes are intended to be sung, if we may judge 
by the metronome marks, is sufbicient to take one's breath 
away; for example, o= 80 in a tune which contains 
minims and even crotchets, indicates a pace which might 
fairly be called racing. We would strongly urge the 
author to reconsider his metronome marks, as the evils 
resulting from this hurried singing are not confined to the 
spoiling of the music. 

PerpeElm Mobile, for the Pianoforte. Composed by 
F. Mendelssohn Bartholdy. 

THIS sketch, forming No. 48 of the Posthumous works 
of Mendelssohn, will be warmly welcomed by all who 
believe with us that, whether good, bad, or indifferent, the 
merits of any compositions left by a deceased author 
should be judged by the world rather than by a section 
of it. There can be little doubt that Mendelssohn's fame, 
although it may not be materially raised, will never be 
lowered by the publication of any one of his pieces- and 
it seems strange indeed that, whilst we read with the 
utmost interest every letter penned by this popular com- 
poser, we should throw aside even the merest Impromptu 
written in the language of his art. The " Perpetuum 
Mobile" is a lively and melodious piece, reminding us 
occasionally of the last movement of Weber's Sonata in C 
(known as the " Moto Continuo"), but thorouChly tndi- 
vidual in character, and so excellently ssrritten for the 
hands as to make the task of playing it, as it is marked, 
" Prestissimo," one of no great difficulty to pianists with 
agile fingers. The frequent modulations prevent anything 
like monotony arising from the unceasing flow of semi- 
quavers; and the return of the original theme has a 
remarkably fresh effect. Both as a study and as an 
attractive composition for performance, we cordially 
commend this piece to the notice of all who desire worth 
as well as nonrelty 
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